The article answers the question whether the characters from the pre-literary Atellan farce appear in the comedies of Plautus. The author reconsiders and follows Eckard Lefèvre's suggestion that the names of Bucco and Maccus mentioned by Plautus refer to the stock characters from the fabula Atellana, but questions the reference to the figure of Manducus in Rud. 535-536 -it is unclear whether Plautus is alluding to the figure carried during the pompa circensis or to the stock character from the farce. Moreover, the author agrees with J. Christopher B. Lowe's hypothesis that the parasite Ergasilus from Captivi resembles Dossennus from Atellana and develops this idea further, noticing that the references to chattering teeth and the mouth gaping wide are the characteristic elements in the portrayal of Dossennus-Manducus and that they also occur in the descriptions of other Plautine parasites. To prove this theory the author analyses several passages from the Plautine comedies: Captivi (vv. 909-915), Stichus (vv. 577; 605) and Curculio (vv. 317-325) -thus the author tries to show the possible influence of the Atellan stock character of Dossennus-Manducus on the presentation of the parasite in palliata.
The end of line 1088 contains the word buccones, which is synonymous to the earlier listed features of stupid men. Interestingly, buccones appears as the last expression in this catalogue, 4 so it should be taken as the strongest element of this description. The utterance is spoken by the senex Nicobulus, who laments his own stupidity. The humorous tone of his self-condemnation is emphasised by alliteration. But the most important conclusion is that the audience must have known the stock character of Bucco from Atellana and pictured him as a personification of stupidity -therefore Plautus used the image of Bucco to depict a stupid old man (senex stultus) in palliata. Hence, I believe that Lefèvre is right, suggesting that Bucco from the pre-literary Atellan farce appears in the passage from Plautine Bacchides. 5 The second passage alluding to Atellan stock character may be found in the prologue of the comedy Asinaria. Line 11 contains a joke about the author's name (vv. 10-11) :
In lines 535-536 the pimp jokes that he could be hired as Manducus during ludi, because he can gnash his teeth in a similar manner -i.e. clare, meaning "loudly" or "distinctly". In fact, his teeth are chattering from the cold.
The figure of Manducus from Atellana may have had a mask with huge, champing, movable jaws and teeth, 12 suggesting perhaps his gluttony. 13 Marshall claims that the Manducus mask may have had a hinged jaw that could be opened so the character could swallow the stage props. 14 But although Manducus gnashed his jaws in Atellan popular farce, probably pretending to be eating something, the pimp from Plautus' play had his teeth chattering from the cold.
As Fränkel rightly points out, the passage Rud. 515-539 was a Plautine addition to the Greek model of the play. 15 However, some scholars (e.g. Lowe) 16 assume that the name of Manducus in the comedy Rudens does not refer to the popular farce. 17 Their argumentation rests on Festus' testimony (Paul. Fest. 115 L):
Manduci effigies in pompa antiquorum inter ceteras ridiculas formidolosasque ire solebat magnis malis et late dehiscens et ingentem sonitum dentibus faciens, de qua Plautus ait (Rud. 535)... "Effigies of Manducus were accustomed to go in the procession of the ancients among other ridiculous and dreadful [effigies] , gaping its great jaws widely and making tremendous noise with its teeth 18 about which Plautus says (Rud. 535)..."
Festus refers here to the ceremonial circus processions (pompa) in which the effigy 19 (perhaps some kind of a huge puppet) 20 of Manducus was carried, 21 while Plautus in Rud. 535 mentions festivals (ad ludos). These festivals, ludi, began with the pompa circensis, but also included theatrical performances. Therefore, it is unclear to which part of the ludi the 12 Cf. the pictures in: Bieber (1961: p. 248) and Nicoll (1963: p. 70 15 Fränkel (2007: pp. 78-79) ; also Lefèvre (2006: p. 109; 2010: p. 18 ).
16 Lowe (1989: p. 168 (6): "Quid ego cum illo dissertem amplius, quem ego denique credo in pompa vectitatum ire ludis pro citeria, atque cum spectatoribus sermocinaturum" "a kind of effigy, talkative and loquacious to arouse laughter, was called citeria which was accustomed to be carried in the procession. Cato against Marcus Caecilius: 'Why should I keep debating with that man, who -I believe -is willing to go to festival processions exhibited in place of a caricature-like statue and to interact with the spectators? '" 26 Cato turns in his speech against the garrulity and rhetorical performances of Marcus Caelius (a tribune of the plebs); he jokes that this man is so talkative 27 that he could appear in circus processions as citeria, a figure constantly chatting with the crowd. The expression pro citeria from the above-quoted fragment is analogous to the one from the Plautine comedy (Rud. 535) me pro manduco locem. Therefore, it speaks in favour of the theory that the reference to Manducus in Rudens hints rather at the figure from the pompa circensis than at the Atellana stock character. 28 22 Cf. the same syntactic construction: dubitat utrum se ad gladium locet an ad cultrum (Sen. Ep. 97, 9); quiue ad bestias <ut> depugnaret se locauerit (D. XXII, 5, 3, 5).
23 Fay (1991: p. 134).
24 Costa presents the contract called locatio-conductio in many passages by Plautus (1969: pp. 374-388) .
25 Du Plessis (2012: pp. 110-112).
26 Translation: Sciarrino (2011: pp. 136-137) . 27 Cf. other fragments from this speech: Cato orat. 22, 81 i 85 Sbl.
28 Versnel argues that the figure of Manducus carried during the procession should not be confused with the stock figure from Atellana (Versnel 1970: pp. 264-266) ; however Diehl sees a connection between the From the quoted passages we may infer that Plautus only twice explicitly mentioned the stock characters of popular farce -in the utterances spoken directly to the audience (e.g. in a prologue). The third reference, a metatheatrical remark about Manducus, may not allude to Atellana, but to a figure carried during the pompa. 29 Nonetheless, these examples prove that Plautus knew the stock characters from Atellana, and so did his audience.
To search for more appearances of the Atellan figures in Plautus' comedies, we should follow Horace's opinion from one of his letters (Epist. 2, 1, 168-174):
Creditur, ex medio quia res arcessit, habere sudoris minimum, sed habet comoedia tanto plus oneris, quanto ueniae minus. Aspice, Plautus quo pacto partis tutetur amantis ephebi, ut patris attenti, lenonis ut insidiosi, quantus sit Dossennus edacibus in parasitis, quam non adstricto percurrat pulpita socco; "Tis thought that Comedy, drawing its themes from daily life, calls for less labour ; but in truth it carries a heavier burden, as the indulgence allowed is less. See how Plautus plays the part of the youthful lover, how he plays that of the close father, or of the tricky pander; what a Dossennus he is among his greedy parasites; with what a loose sock he scours the scene." 30
In line 173 the poet writes that there is much of Dossennus in Plautus' parasites. Charles O. Brink translates this passage as follows: how much of a (primitive Atellan) Dossennus Plautus is among (i.e. when he represents) gluttonous spongers. 31 What is worth mentioning here is that the figure under discussion of Dossennus 32 is sometimes identified with a presented above Atellan stock character of Manducus 33 .
figure of Manducus used during pompa and the one from theatrical shows (Diehl 1930 : pp. 1044 -1046 . Some scholars suspect that both Manducuses might have been in fact one and the same figure (Blödhorn 2006: p. 230, s. v. Manducus) , but employed in two different kinds of performances (first in pompa and later in Atellana). 29 C. Marshall (2006: p. 144 Mandier "to be chewed" is said from mandere "to chew," whence manducari "to chew," from which also in the Atellan Farces they call Dossennus "Humpback" by the name Manducus "Chewer". 37
If Varro's statement can be trusted, we should expect some features of this gluttonous and vulgar Atellan figure of Dossennus-Manducus to also be present in the palliata character of parasitus. 44 Lowe (1989: p. 161 ).
45 Lowe (1989: p. 169 ). more arguments to support his theory about Ergasilus -there is some (especially linguistic) evidence that this parasite bears a strong resemblance to the figure from popular farce. While discussing Ergasilus, I will also shortly refer to the parasite Gelasimus from the comedy Stichus. Furthermore to consider the possible influence of Atellana on other parasites I will focus on the case of Curculio, whose name and characteristics seem Atellan. Finally I would like to give some thought to the meaning of the name Labrax which may reveal some connections with Atellana.
Ergasilus
The reference to chattering teeth is a characteristic element in the portrayal of the parasite Ergasilus. As we may see in line 913 of Captivi, the slave says that the parasite attacking the larder in search of food frightened everyone, showing and gnashing his teeth (male formidabam, ita frendebat dentibus). So the parasite Ergasilus has similar features to Dossennus-Manducus, because the chattering teeth are an element specific to his description (also Festus, when presenting the figure of Manducus, mentions the great noise made by his teeth: ingentem sonitum dentibus faciens (...) ipsa dierum festorum herboso colitur si quando theatro maiestas tandemque redit ad pulpita notum exodium, cum personae pallentis hiatum in gremio matris formidat rusticus infans, "Even on days of festival, when a brave show is made in a theatre of turf, and when the wellknown farce steps once more upon the boards; when the rustic babe on its mother's breast shrinks back affrighted at the gaping of the pallid masks" 46
The word persona probably designates the stock figure from Atellana and its mask. 47 Also, the reference to the show presented in the theatre (theatro; ad pulpita) as exodium indicates that Juvenal is hinting here at the Atellan farce, not at the pompa circensis (Atellana was frequently presented in dramatic performances as an afterpiece at the close of the whole theatrical show). 48 The mask of Manducus, as Juvenal writes, must have been whitened and its appearance with a wide gaping mouth brought fear to the children 49 (Juv. 3, 176) . According to the satirist, Manducus was terrifying, in a similar way to the 46 Translation: Ramsay (1928: p. 45 The presentation of the wolf is similar in all the examples discussed here -it has a voracious appetite and opens its jaws wide to devour an expected meal. Perhaps the parasite Ergasilus in Captivi, acting like a wolf, has his mouth likewise open, which obviously resembles the characteristics of Manducus. There is one thing I need to add here -the proverbial Latin phrase mentioned earlier, lupus essuriens, might have been modelled, according to August Otto, on the Greek expression λύκος ἔχανεν, found e.g. in Aristophanes' Lysistrata (629; cf. Diogen. 6, 20) . 51 But even if this is so, Plautus certainly employed this expression in a different context and with a different meaning. In Lysistrata it refers to the people, who are not reliable and cannot be trusted, just as no one should trust a hungry wolf (vv. 628-629):
καὶ διαλλάττειν πρὸς ἡμᾶς ἀνδράσιν Λακωνικοῖς, οἷσι πιστὸν οὐδέν, εἰ μή περ λύκῳ κεχηνότι. "to think that they have ventured with Laconian men to deal, Stock Characters from Atellana in Plautus' Palliata -The Connections between Dossennus-Manducus … ČLÁNKY / ARTICLES Men of just the faith and honour that a ravening wolf might feel!" 52 In the passage from Aristophanes' play, the expression describes imminent danger, but Plautus' use of the phrase has transferred it to the new comical context of a hungry parasite who endangers his master's larder. Even if the writer borrowed this proverbial phrase from a Greek model of the comedy, he certainly reworked it, giving it a farcical tone.
Summarising this motif, we may say that the similarity between the expressions in the above-mentioned sources suggest that the parasite Ergasilus from Captivi seems to possess a number of features similar to Manducus -he gnashes his teeth, frightens everyone and his mouth is perhaps wide open. David Wiles notices that indeed a gaping mouth reflects the Roman reconception of the role of the parasite. 53 Thus, it is probable that Lowe was correct when writing about the possible influence of Atellana on the portrayal of the parasite in this Plautine play.
There remains only one doubt concerning masks (if masks were indeed used in the times of Plautus') 54 -is it possible that the playwright changed the physical appearance of the parasite's mask to make it less Greek and more Atellan? We are not able to say anything certain about this: he may have given the parasite hanging jaws and big teeth, i.e. the features of Manducus 55 or he might have limited the change only to the verbal description.
Also, we may wonder whether all the descriptions of the parasite in palliata where the teeth are exposed were modelled on Atellana. To answer this question, let me present one more passage from the same comedy, Captivi (vv. 184-189) , which refers to the aforementioned parasite Ergasilus:
HE. i modo, venare leporem: nunc irim tenes; nam meu' scruposam victus commetat viam. ER. numquam istoc vinces me, Hegio, ne postules: cum calceatis dentibus veniam tamen. HE. asper meu' victus sane est. ER. sentisne essitas? HE. terrestris cena est. ER. sus terrestris bestia est. "HEG No, do go and hunt for the hare: at present you have the hedgehog; my food comes and goes on a stony path. ERG You'll never get the better of me that way, Hegio, don't expect to do so: I'll still come, with shoes on my teeth. HEG My food is very rough. ERG Do you eat briars? 52 Translation: Rogers (1946: p. 65) .
53 Wiles (1991: p. 136) .
54 There seem to be more arguments supporting the theory about masked performances in Plautine times (Wiles 1991: p. 132-133) .
55 According to a theory of visual syncretism which says that the masks of Plautus were hybrids (Petrides 2014: p. 434; cf. Wiles 1991: pp. 134-141) .
HEG It's a dinner that grows on the ground. ERG The pig's an animal that grows on the ground."
The passage presented above contains a discussion between master Hegio and the parasite Ergasilus, who wants to get an invitation to dinner. Although the master declines to offer such an invitation, the parasite insists and promises to have his teeth always ready for a meal. He says precisely that his teeth will be "shod" (Capt. 187: calceatis dentibus) 56 -"with boots on", meaning "ready to go", "instantly ready for eating" or "ready to go hunting for a meal". Thus the parasite continues the metaphor created earlier by Hegio, joking that his table and meals take a "rocky road" (Capt. 185: meu' scruposam victus commetat viam), which means that they are not so easy and pleasing. The joke is built here on the basis of both the literal and metaphorical meaning of the expression scruposam viam -the parasite understands it word for word and therefore states that his teeth are equipped with shoes to walk this road. Such double-entendre jokes were, according to Quintilian (6, 3, 47), typical for Atellana, but we cannot establish the provenance of this word-play on the basis of this general conclusion. 57 Moreover, a similar metaphor may be found in a fragment from an unknown comedy preserved by Plutarch (Mor. De adulatore et amico 54b):
Γαστὴρ ὄλον τὸ σῶμα, πανταχῆ βλέπων Ὀφθαλμός, ἕρπων τοῖς ὀδοῦσι θηρίον. "His body is all belly; eyes that look All ways: a beast that travels on its teeth." 58
The passage contains a riddle to which Plutarch gives a solution -he writes that although it may seem that the answer should be "a crab", the animal that walks on its teeth is a parasite. The picture is similar to the one from Captivi, which perhaps may have been borrowed by Plautus from a Greek original of the play. However, it was definitely placed by the playwright in a different context and augmented with new images -the parasite is not only travelling on its teeth, but has also shod them. Thus, we may conclude that the motif of the teeth in the presentation of a parasite in this passage may not be an element taken from the popular farce, but from a Greek model of the play. An argument for the Latin transformation of this passage may also be the joke about the pig which, according to the parasite, can be eaten during a vegetarian meal (Capt. 189: sus terrestris bestia est). As I have noted before, references to pork may prove that Plautus indeed reworked this part of the comedy, adding some elements of native origin, but this time not from Atellana. 60 Lowe (1989 : p. 165) after Fränkel (1960 99, n. 4 = 2007: p. 79 ).
61
The words gramae ("rheum in the eye") and lippire ("to suffer from inflammation or watering of the eyes") usually refer to eye diseases (cf. e.g. Paul. Fest. 85 L.: gramiae oculorum sunt vitia, quas alii glamas vocant; Lucil. frg. 195 M.: lippus edenda acri assiduo ceparius cepa). It seems that Curculio is deliberately misapplying his medical terminology (Wright 1993: p. 65) to create a comical metaphor. This strange joke is probably a forerunner of a later remark made by the trapezita that the parasite looks like a one-eyed Cyclops, because his eye is hidden under an eye patch (Cur. hunger was so unbearable that it caused an illness in his teeth. But the most significant thing is that once again the image of the parasite resembles the one of Manducus from the Atellan farce, especially since his teeth and jaws are exposed (teeth are also mentioned in v. 322). The last thing we should consider in the context of the parasite Curculio is his name, meaning "a weevil". 62 This insect and its larvae devour grain kernels, just as the parasite in the comedy consumes as much food as possible (cf. the joke on the literal meaning of the name Curculio 63 -Cur. 586-587: TH. ubi nunc Curculionem inveniam? CA. in tritico facillume, / vel quingentos curculiones pro uno faxo reperias). Also the weevil's appearance may resemble the figure of Manducus -this insect has an elongated snout and chewing mouthparts which may bring to mind the huge jaws in the mask of Manducus. On the other hand, a similar metaphor comparing the parasite to an insect may be found in frg. 294-295 K-A (Ath. 6, 254c) of a Greek comedy written by Anaxilas, a comic writer of Middle Comedy. In this passage the parasite is called σκώληξ, 64 meaning a kind of worm ("an earthworm", "a larva" or "a worm eating decayed matter") which eats his master alive:
οἱ κόλακές εἰσι τῶν ἐχόντων οὐσίας σκώληκες. εἰς οὖν ἄκακον ἀνθρώπου πρόπον εἰσδὺς ἕκαστος ἐσθίει καθήμενος ἕως ἂν ὣσπερ πυρὸν ἀποδείξῃ κενόν. ἔπειθ' ὁ μὲν λέμμ' ἐστίν, ὃ δ' ἔτερον δάκνει "Flatterers are worms in the property of the wealthy. Each one slipping into a man of guileless character settles down and eats him until he makes him as empty as a wheat stalk. Then the one is left a husk, while the flatterer bites the other." 65 It seems that in the fragment quoted above the parasite is presented as an insect acting in a similar way to the weevil. 66 Consequently, it is probable that the parasite Curculio got his name after a character from the Greek model of the comedy or as a result of a similar humoristic description as cited above. Michael Fontaine writes that the name Curculio seems like a Plautus' comical amplification of Anaxilas' idea, 67 although the scholar feels that the passage from the Greek play focuses on making a moral point rather than on a literal portrayal of the voracious parasite. On the other hand the scholar also makes a hypohesis that the name Curculio is not a Plautine invention and that it comes from the Greek Γοργυλίων, meaning "Fast-and-Furious Man" (from γοργός, "fierce, vigorous, quick"). 68 Even if Fontaine is right about the origin of this name, it does not exclude the implied allusion to the common Latin noun designating a weevil. However, the resemblance of the insect named curculio to the presentation of Manducus may be random or might be a fortunate coincidence, chosen deliberately by Plautus, because it helped to adopt the features of the farcical character to the figure of the parasite. This matter cannot be conclusively resolved.
Labrax
The same case may concern the pimp Labrax from the Plautine comedy Rudens. The character's name suggests that he may resemble "a sea bass" (λάβραξ) -he has a distinguished jaw and a wagging tongue. 69 This appearance brings to mind the look of Manducus, to which the pimp compares himself in Rud. 535. What is more, a sea bass is a voracious predator among fish and Labrax is also described as a gluttonous beast (Rud. 543-544):
CH. iam postulabas te, inpurata belua, totam Siciliam devoraturum insulam? CHAR You dirty beast, did you expect you'd immediately swallow the whole island of Sicily?
The meaning of the name 70 and the reference to the voracity of Labrax, earlier presented as Manducus, might be seen as evidence in support of the theory that Rud. 535 alludes to a stock figure from Atellana who could devour stage props. Although this theory is very attractive, as stated above, nothing can be said here definitely.
In conclusion, we may admit that Plautus twice explicitly mentions the Atellana characters in his comedies, i.e. in: Bac. 1088 and As. 11. The reference to Manducus in Rud. 535 is doubtful, because it may allude to the figure carried in circus processions as well -there are arguments in favour of and against this hypothesis. Moreover, there are passages from Captivi (vv. 909-915), Stichus (vv. 577; 605) and Curculio (vv. 317-325) which describe the parasite in a manner similar to the presentation of Dossennus-Manducus in Atellana. They show the parasite as a ravening wolf with scary gnashing teeth and big jaws as he attacks the larder in search of food, and especially of the pig-meat, a favourite 68 Fontaine (2010: pp. 64-66) . The scholar follows Gratwick's suggestion about a different spelling of the name Curculio -Gurgulio, but contradicts Gratwick's idea that the name Curculio derives from the same onomatopeic root as gula, guttur, etc. (1981, p. 340 ). Damon has an opinion similar to Gratwick's: In "curculio" there has been a substitution of letters. The weevil's name ought to be gurgulio, since it is practically all throat ["guttur"] (1997: p. 26). Cf. de Vaan (2008: pp. 156, 276) : curculio relates to gurgulio -"gullet, throat"; gurgulio might represent a reduplicated form of the root "devour".
69 Petrides (2014: p. 437 ).
70 The name Labrax, referring to a kind of a fish, has also been given to the pimp as a humorous allusion to him being a survivor from the shipwreck.
